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The Use of Visual Metaphor in the                         
Cartoon/Cartoon Drawing: A semiotic approach 

 
Abstract. Metaphor, a central mechanism in perceiving speech and reality and, according 
to Aristotle, closely related to knowledge, is characterized by Umberto Eco as �the most 
bright of all rhetoric schemata�. At the beginning of the 20th century, Roman Jacobson 
claimed that metaphor exists in other semiotic systems as well, like that of images and his 
views were shared, amongst others, by Roland Barthes, Jean François Lyotard, Umberto 
Eco and Martine Joly. Metaphor and hyperbole are the most popular figures of speech 
used in cartoon-drawing and advertising and both of them according to Jacobson can be 
regarded as poetic messages in a wider sense. K. Mitropoulos, a patriarch of Greek 
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cartoonists, makes extensive use of visual metaphor, in the form of zoomorphism. The 
present paper will attempt to highlight the cognitive role of metaphorical image as a visual, 
humor-invoking mechanism. The analysis model adopted is a synthesis of the B. Cocula-
C. Peyroutet semiotic approach, who suggest a denotative-connotative approach 
according to Jacobson�s six communication functions. 
The semiotic analysis of a cartoon by Mitropoulos suggests that the visual metaphor on 
which it is based cannot be realistically acceptable and the arising cognitive antithesis 
makes it comical. Moreover, according to Bergson, �When our attention focuses on the 
materialized dimension of a metaphor, the idea expressed acquires a comic character�. 
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